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JosephConrad・sHeartofDarkness(1902)isoneofthemostcontroversialworksof
colonial/postcolonialliterature.Ithasbeenlaudedasamasterpieceandvilifiedasaworkof
unrepentantracism.BothEuropeanandAfricanscholarshaveweighedinonbothsidesof
thecontroversy.Whilemostcriticsagreethatitsmessageisvirulentlyanti-colonialist,the
Nigerianwriter,ChinuaAchebe,chargesthatConradwasanincorrigibleracist.Onething
notdisputedisthatthenovelisamulti-layeredquestinwhichtheprotagonistMarlow is
seekingmorethanamanonhisjourneytothemysteriousKurtz.Bywayofcontrast,the
Africannovelist,CamaraLaye,writingduringthefinalphaseofcolonialruleinhiscountry
ofFrenchGuinea,depictsanotherkindofquestinhismasterpieceLeRegardduRoi(The
RadianceoftheKing),publishedin1954.Yethistoneandconclusiondiffersostrikingly
from Conrad・sHeartofDarknessthatwemightcalthisnovelHeartofLight.
The comparison of these two novels reflects much more than the considerable
fascinationeachofthem hasheldforreaderssincetheirdatesofpublication.Theyreveal
visionary, futuristic worlds of the colonial and postcolonial experience and their
representationsinliterature.AlthoughConradwriteswithaEuropeanperspectiveofa
Europeanpower・sexerciseofcolonialism,oneshouldnotforgetthathegrew upPolishin
afamilythatsufferedterriblyunderRussiancolonialrule.Onecouldsaythatherepresents
theexperienceofhavingbeenacitizenofbothcolonizedandcolonizingnations(Polandand
Britain respectively).Camara is,ofcourse,an African writer,drawing an imaginary
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Abstract
ThisessaywilcomparethequestmotifasexpressedbythetwoprotagonistsofHeartof
DarknessandLeRegardduRoi(TheRadianceoftheKing).BothnovelsaresetinAfricaand
themaincharactersareWesternerswithdifferingkindsofprejudicetowardAfricansandnon-
Europeancultures.Bothprotagonistsundergomoralandspiritualtransformationsthrough
theirexperiencesinAfrica,comingtoreassesstheirattitudestowardnon-Westerncultures
andthenatureofevilintheworld.Indifferentways,bothcharactersevolveintohigher
statesofawarenessthroughtheirexperiencesinAfrica.Thisessaytracesthestagesthey
experienceintheirquestforknowledgeandredemption.AlthoughChristian,Islamicand
nativeculturalvaluesarealudedtointhesenovels,itshouldbeclearthattheseareblended
togetherinuniqueways,especialybyCamara,sothecorrespondencesareofabroadsymbolic
natureandnotspecifictothenumerousnuancesofdiverseChristiansects.
portraitofhisownpeopleinhisownvoice(thoughinalanguageborrowedfrom the
colonizers).1&2AmongAfricanwritersofhisera,hewasuniqueinhisavoidanceofthe
dichotomiesoftenfoundinthepostcolonialtendencytoseparatetheworldintoblackand
white,Europeanandnon-European,colonialist/colonized,theChristianandnon-Christian,
theprivileged/theotheretc.3
Tocomplicatematters,neitherHeartofDarknessnorTheRadianceoftheKingcanbe
caled・typical・oftheirrespectivemilieuorgenre.Theyareuniqueintheirownrights,and
expressthemselvesverydifferentlyinrespecttoauthorialvoice,socialsatire,philosophical
preoccupations,andthethornymatterof・universal・humanvalues.4ThestoryinHeartof
Darknessisdeliveredthroughtwonarrators,butthetelingofmostofthetaleisleftto
Marlow.HeisanoviceemployeeofaFrenchtradingcompanythathasdispatchedhim to
AfricaonajourneydowntheriverCongotoreplaceacaptainwhohasbeenkiledina
skirmishwiththenatives.Hisostensiblemissionistofacilitatethecompany・sgreedfor
ivory,whichhasbeendeliveredingreatquantitiesbyamancaledKurtz.Thequestfor
Kurtz,andwhathestandsfor,isthecentralthemeofthenovel,anditisexpressed,first,
throughthenatureofMarlow・sjourney,thwartasitiswithdangerbothtohisphysical
andmentalsurvival.Underlyingthisquestisamoralandspiritualdimensioninwhich
Marlow eventualyunderstandsthatheisconfrontinganabyssofabsoluteevilinthe
dementedfigureofKurtz,whohasbecomecorruptedbyhiscomplicityinthesystemicevil
ofthecolonialistenterprise.ButthisrealizationcomestoolateforKurtzandinasensetoo
lateforMarlow,whowilremainintimatelyboundtoKurtzthroughtheliehetelsto
protectthelatter・smemory.
TheRadianceoftheKinghasanaltogetherdifferent,yetnolessstrange,beginning.
Themaincharacter,Clarence,comestoAfricafordubiousreasonsandhasendeduponthe
streettotaly withoutresources,duetohisrecklessgambling debts.Heisdeludedin
assumingthatskincoloralonewilenablehissurvival.LikeMarlow,heassumesanairof
racialsuperioritytowardAfricans,butunlikeMarlow,hehasnoauthorityoverthem.They
donotharm him,buteitherignorehim withanairofdisdain,ortakepityonhim (toa
certaindegree)andshieldhim from seriousharm.IntheopeningsceneClarenceismaking
hiswaythroughacrowdofAfricans,whoareawaitingthearrivaloftheKingwithgreat
anticipation.ClarencehasnothoughtbuttosolicittheKingforemploymentpurelyonthe
groundsthatasawhiteman,hesurelywilbeneededforsomekindofunspecifiedwork.
HehasnochanceofgettingnearenoughtotheKingeventopleadhiscase,butinthe
efforttodoso,heencountersanoldbeggarandtwomischievousboys,NagoaandNoaga,
whooffertoassisthim.Thealmostidenticalnamesofthetwoboyssuggesttheyare
interchangeableparts,therebysuggestingthattoClarencealAfricansmaybeconsidered
interchangeable.Thoughtheboysandthebeggararenotwithoutulteriormotives,itis
throughtheirassistancethatClarenceembarksonhismulti-leveledquest:first,theoneof
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physicalsurvivalinanunfamiliarandthreateningland,andsecond,hisspiritualjourneyto
theKing,andthroughhim,therecoveryofhishumanity.
Oneofthesignificantmotifsunderlying both novelsisthenatureoftruth and
falsehood,whichimpliesboththedeceptionofothersandthedeceptionofself.InHeartof
DarknessMarlowestablishesearlyonthatthiswilbeacentralconcernofthenovelwhen
hefirstinquiresaboutthemysteriousKurtzandistoldthatheisa・prodigy,・・an
emissaryofprogress,・andsoforth.Hethentelsus:
IwouldnothavegonesofarastofightforKurtzbutIwentforhim nearenoughto
lie.Youknow,Ihate,detestandcan・tbearalie,notbecauseIam straighterthanthe
restofusbutsimplybecauseitappalsme.Thereisataintofdeath,aflavourof
mortalityinlieswhichisexactlywhatIhateanddetestintheworldwhatIwantto
forget.(Conrad,172)
ThedeceptionunderlyingTheRadianceoftheKingislessovertlyinsidious,butitis
alsoan equaly essentialelementofthestory,becauseClarence・sjourney tosalvation
dependsonhisuncoveringhisownblindnesstorealityandhumanworth.Tocomplicatethe
issue oftruth and falsehood further,the essentialy realistic mode ofnarrative is
occasionalyconfoundedwithKafkaesque,surrealisticscenesthatneitherthereadernorthe
characterscaninterpretwithcertainty.Earlyoninthenarrativeweareconfrontedwith
thefirstofsuchscenesthatcastdoubtontheveracityofboththeboysandthebeggar,as
welasputinquestionClarence・sowngraspofwhatisrealandwhatismerelyimagined.
WhenClarencehears(orimagineshehears)thescreamsofmenalegedlyhavingtheir
throatscutfortheirloyalty(ordisloyalty)totheKing,theboysencouragetheperception/
delusionbutwithcontradictoryviews.Thenthebeggarreturnsandblamestheboysfor
whatheclaimsisClarence・sdelusion:
・Areyououtofyourmind?・saidthebeggar.・What・salthisaboutvassalshaving
theirthroatscut?・
・DoyousupposeIdidn・theartheirscreams?・
・Thescreams?・saidthebeggar.
Hesuddenlyturnedonthetwoboys.
・Whathaveyoubeentelingthewhiteman?・heaskedsternly.
Thetwoboyshungtheirheads.
・Therewasnoneedforthem totelmeanything,・saidClarence.・I・vegotears.・
Butthebeggartooknonoticeofhisinterruption.
・IfIcatchyoutwomakingupstoriesagain,・hesaidtothetwoboys,・I・ltanthehide
offyourbacksideswithmystick!・....
・Andyoumeantosayyou・veswalowedital?・thebeggaraskedClarence.
(Camara,3637)
Atthispointonemightbelievethatalthiswassomesortofinducedhalucination
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engineeredbytheboys.However,additionaldoubtiscastonthematterwhenthebeggar
suddenlyexhibitsunexplainedanxietyatbeinginthevicinityofthepalaceafterdark.In
numerousscenesthroughoutthenovelClarenceistricked,liedtoanddeluded,andthough
heoften suspectshiscompanionsofdeception,hefailsto noticethemostegregious
stratagemwhichrequiresthecolaborationofthewholevilage.
BothprotagonistsMarlowandClarenceencounterAfricathroughlensesobscuredby
ignorance,racialprejudiceandsensoryconfusion.Marlow isthereasanemployeeofa
Frenchtradingcompany.Thoughheistelingthestoryafterthefact,histaleismurkyto
saytheleast,andhismissionisforeshadowedwithsymbolsofmortaldanger,exemplified
byimagerysuggestiveoftheancientGreekFatesandsimilarreferences.Heacknowledges
thathereceivedhisappointmentduetothemurderofapreviousboatcaptain,whom
Marlow isbeinghiredtoreplace.AlthoughitisclearthatMarlow himselfharborsracist
attitudestowardtheAfricans,healsodoesnotsharehisaunt・snaveandcondescending
commentsaboutthe・civilizingmission・ofthecolonialists.Rightfrom thestart,Marlow
realizesthattherealobjectiveofcolonizationisprofit.Itisalsointerestingtonotethatthe
firstpagesofthenoveldraw arevealinganalogybetweentheearlyyearsofBritainasa
Roman colony and the currentsituation with European colonialistventures abroad.
ReferringtoEnglandhesays:・Andthisalso...hasbeenoneofthedarkplacesofthe
earth.・(Conrad,138)AlthoughthisdoesnotabsolveMarlowofracism,itissignificantthat
thedarknesshealudestoinAfricaisnotpurely,orevenprimarily,racialinnature,and
he(andevenmoreclearly,Conrad)leavesnodoubtthatthisisoneoftheexcusesEuropeans
used,evenifattimesunconsciously,torationalizetheirexploitativeconducttowardnon-
Europeanculturesaroundtheworld.PresentedassittingintheposeoftheBuddha,he
proclaims:
Theywerenocolonists;theiradministrationwasmerelyasqueeze,andnothingmore,
Isuspect.Theywereconquerorsandforthatyouonlywantbruteforcenothingto
boastof,whenyouhaveit,sinceyourstrengthisjustanaccidentarisingfrom the
weaknessofothers...Theconquestoftheearth,whichmostlymeanstakingitaway
from thosewhohaveaslightly differentcomplexion orslightly flatternosesthan
ourselves,isnotaprettythingwhenyoulookintoittoomuch.Whatredeemsitisthe
ideaonly.(Conrad,140141)
OnceMarlow getstoAfrica,heseemslostinanincomprehensibleworld.Africais
inhabitedbydark,enigmaticmenofwhom hehasneitherunderstandingnorprevious
experience,andmanyofthescenesaresetinthedarknessofnight,orontheblinding
whitenessofthefog-shrouded Congo,so thatthereaderisbombarded by shadowy,
ghostlikefigures,andsounds,aboveal,ofthenativesshouting,screaming,andspeakingin
alanguagethattoMarlowsoundslikeuninteligiblebabble,perhapssub-human.Hemakes
frequentreferencestoprimevalstates,pre-civilizedhumans,asinthisobviouslyuninformed
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remark:・Theystilbelongedtothebeginningsoftimehadnoinheritedexperiencetoteach
them asitwere.・(Conrad,193)EvenwhenMarlow presentsforhisaudiencewhatwould
seem tobeindicationsofmoralrestraint,heremainsbaffled,asifthebehaviorofthe
nativescouldnotpossiblybeinterpretedasitwouldprobablybeifappliedtoEuropeans.He
isfiledwithwonderastowhytheself-proclaimedcannibalsontheboat,intheirextreme
conditionofhunger,donotturnonthegreatlyoutnumberedwhitecrewmembers,kil,and
eatthem:
Yes;Ilookedatthem asyouwouldonanyhumanbeing,withacuriosityoftheir
impulses,motives,capacities,weaknesses,whenbroughttothetestofaninexorable
physicalnecessity.Restraint!Whatpossiblerestraint?Wasitsuperstition,disgust,
patience,fearorsomekindofprimitivehonor?..Restraint!Iwouldjustassoonhave
expectedrestraintfrom ahyenaprowlingamongstcorpsesofabattlefield.Butthere
wasthefactfacingmethefactdazzling,tobeseen,likefoam onthedepthsofthesea,
likearippleonanunfathomableenigma,amysterygreater...(Conrad,195)
Althoughheclaimstolookuponthenativesasanyotherhumanbeing,hisother
commentsbeliethis.Marlow issodisabledbyhisprejudicesthathecannotseethatwhen
the・savages・actualybehaveina・civilized・manner,andthathungerorevencannibalism
doesnotinevitablyleadtomurder,heisbaffled.Asheputsit,heexpectsthenativesto
behavelikehyenas,butsomesortof・primitivehonour・maybepreventingthem from
doingso.Eventhepossibilityofthisisbeyondhim.Yetbytheendofthenovel,Marlow・s
ownhonorwilhavebeengreatlytested,anddespitehisprejudices,heshowsheiscapable
ofcompassionandadmirationforAfricans,asweseeinthesceneofhisshockandgrief
overthedeathofhishelmsman,anativeforwhom hefeelsresponsibilityandcomradeship.
Marlow・sattitudestowardthenativesarecomplex,evolvingandoftencontradictory.Above
al,despitehisprejudicesandnavecolaborationinthecolonialenterprise,hebeginswith
doubtsaboutboth,andendswithafeelingofabhorrenceoverwhathehasseenanddone.
InTheRadianceoftheKing,Clarence・sabilitytointerpretwhatheencountersin
AfricaisevenmoreflawedthanMarlow・s,partlybecauseheisaloneandwithoutasupport
system,withtheexceptionofthefew Africanswhoagreetoassisthim.Hisonlythought
isthatbecauseheiswhite,alheneedstodoistomeettheKing,whowilemployhim in
someunknowncapacity.Hehasnoworkskils,noexperienceinAfrica,noknowledgeof
locallanguagesetc.Inshort,hiscertaintythatmeetingtheKingalonewilensurehis
employmentisevidentlyabsurd,andCamaraisclearlyparodyingwhiteignoranceandracial
arrogance.WhenClarencemeetstheoldbeggarandtwowisecrackingboys,therolesof
whitemasterandblackservantarereversed,sincethebeggarholdsboththeknowledgeand
thepower.SoClarencebeginshisjourneywithonemissioninmindtomeettheKing
whom heissurewilconfirm hissenseofsuperiority.WhenhefailstomeettheKing,he
becomesdeterminedtofolowtheroadtothesouth,whereheistoldtheKingislikelyto
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appearnextnooneknowsexactlywhenorwhere.Inthismode,Clarenceembarksonhis
journey south,led by thebeggarwhoexemplifiesthearchetypaltrickstersofworld
literature,andwhoaswelseemstobeakindofseer,endowedwithmildpsychicabilityto
readmindsandpredictevents.Heisatrickster,aswelasarogue,andaccompaniedbythe
clownish boys,al threeofwhom,nonetheless,treatClarencewith akindofscornful
affection.
Afterthesepreliminaries,thetwonovelsgradualy revealthespiritualandethical
natureoftheirprotagonists・quests.Marlow seemsthemorecomplexcharacter,beginning
ashedidwithanambiguousattitudetowardthecolonialenterprisehewashiredtoabet,
hisracism restrainedbyagrowingdegreeofqueasinessovertheevilsofslaveryandhuman
misery,andbyhisquiteopencriticism ofthehypocrisyoftheEuropeancolonialpretense
thattheirtrueobjectivewasoneof・civilizing・and・saving・thecolonizedpeoplefrom
themselves.Atthesametime,thestoryistoldthroughMarlow・sverylimitedexperiencein
Africa.Given thenarrownessofhismission,andthecircumstancesin which hefinds
himself,Marlow・sjaundicedviewstowardthenativesareunderstandable,whichisnotto
say,defensible.Heisbeseton al sidesby whiteswho areportrayed asvenaland
untrustworthy,andAfricanswhoaredesperateandhostile,whoattackhim mostlyfrom
thejungleintheblacknessofnightorunderthecoverofathickfog.Forexample,inthe
folowingpassage,onecanseetheearly,confusedattemptsbyMarlow tocomprehendhis
earlyencounterswithAfricaandAfricans:
Theearthseemedunearthly.Weareaccustomedtolookupontheshackledform ofa
conqueredmonsterbutthereyoucouldlookatathingmonstrousandfree.Itwas
unearthly,andmenwere No,theywerenotinhuman.Wel,youknow,thatwasthe
worstofitthissuspicionoftheirnotbeinginhuman.Itwouldcomeslowlytoone.
Theyhowled,andleaped,andspun,andmadehorridfaces;butwhatthriledyouwas
justthethoughtoftheirhumanitylikeyoursthethoughtofyourremotekinship
withthiswildandpassionateuproar.Ugly!(Conrad,186)
The greatNigerian novelist,Chinua Achebe,comments thatthe author ofsuch
sentiments[notjustthecharacterMarlow,butConradhimself]wasa・thoroughgoing
racist.・5(176)Yetin1902,whenthisnovelwasfirstpublished,suchstereotypeswerethe
norm,andwhatwasmorecontroversialthenwasnottheracism butthequestioningofit,
asMarlow himselfdoesinthispassage,howevertentatively;foronething,henotonly
acknowledgeshisimaginedkinshipwiththenativesbutdescribesitas・thriling.・Although
AchebeequatesMarlow・swordsandattitudeswithConrad・s,thisishighlydebatable,since
Marlowisclearlynotpresentedasamoralyadmirablefigureinthenovel.Marlowremains
flawed,thoughnotwithoutadegreeofredemptioninhisawarenessofhisownmoral
failingsandinthehugefailingsofKurtz,whom heonceimaginedasapotentialsavior.Al
thisnotwithstanding,inlightofAchebe・sbitterattacksonConrad・sracism,onemustat
―50―
leastdistinguishtheviewsofthecharacterMarlow from Conrad・s.NotonlydoesMarlow
evolve,butitisclearthathisconfusedadmirationforKurtzbecomesintime,acomplex
blendofderision,condemnationanddisgustyetstilretainingastrongmeasureofloyalty
tohismemory.Conradleavesnodoubtthatthishascondemnedhim toalifelongfeeling
ofguiltandshame.
Inthepassagequotedearlierandelsewhere,Marlow acknowledgesthattheenterprise
heisengagedinisbasedongreedandracism.Hispreliminaryattempttojustifytheevil
as・theidea,・thatis,someidealbehindthecrassmotivesofconquestandplunder,islater
rejectedasadelusionthatleadstothesameevilresult.ThisoccursbeforeMarlow has
actualyexperiencedtherealityoftheresultsoftheconquest,andalthoughhemakesa
feebleattempttodistancethe・colonist・from the・conquerors,・onefeelsthathesenses
withhorrorthattheyareactualythesamething.Thereisanearlyhint,however,ofthe
dark sideofthisidea when Marlow commentson thereporthehadwritten forthe
InternationalSociety for theSuppression ofSavageCustoms.WhatcloudsMarlow・s
judgmentisKurtz・sastonishing eloquence,though herealizesin retrospectthetruly
ominouscontradictionsinKurtz・smanifesto:
Hebeganwiththeargumentthatwewhites,from thepointofdevelopmentwehad
arrivedat,・mustnecessarilyappeartothem [savages]inthenatureofsupernatural
beingsweapproachthem withthemightasofadeity,・andsoon,andsoon,・bythe
simpleexerciseofourwilwecanexertapowerforgoodpracticalyunbounded・...It
wasverysimple,andattheveryendtothatmovingappealtoeveryaltruisticsentiment
itblazedatyou,luminousandterrifying,likeaflashoflightninginaserenesky:
・Exterminatealthebrutes!・(Conrad,208)
Onemustacknowledgereadilytheappalinggapinmoraljudgmentandpoliticalnaivete
Marlowrevealshere,whenhedidnotinstantlyrealizethatthewriterofsuchatractmight
becapableofmonstrousacts.Atthetimeofhisreadingofthereport,Marlowwasstila
noviceinhisexperienceofAfrica,andhisentireexposuretoAfricanshasbeenamatterof
months,ratherthanyears.HisknowledgeofKurtzisbasedalmostentirelyonthelegend
surroundinghiseloquenceandothergiftsbutitdoesnottakeMarlow muchlongerto
understandtheabyssofKurtz・smadness.Marlow・squestistofindthecreativeforcebehind
・theidea,・perhapsinadesperatehopetoexoneratehiscomplicityintheevilhesensed
from thebeginningcouldnotbeseparatedfrom theEuropeancolonialistexploitationof
Africa.
Marlow・squestforenlightenmentleadstoarealizationthatthedarknesshealudesto
in Africaiseven darkerin theheartsand soulsoftheirEuropean colonialmasters,
especialyinKurtz,butalsoinhisownsoul.AtfirstKurtzisafigureofmysteryandawe.
HebecomesanobsessiontoMarlow,andwehearthathismostpowerfulgiftresidesinhis
eloquence,in hisuseoflanguage.Thisisespecialy aluring sinceMarlow himselfis
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surroundedbynativepeopleswhospeaklanguageshefindsincomprehensible,andbythe
factthatthosefewwhitemenwhospeakalanguageheunderstands,areshalow,venaland
scarcelyworthspeakingto.AchebeassailsConradforpresentingAfricansasvirtualyvoid
ofinteligentspeech,butasNigerianscholar,OlusegunAdekoya(195)pointsout,Marlow
hasnoknowledgeofAfricanlanguagesandAfricanscouldscarcelybeexpectedtospeak
English.Furthermore,itislikelythatMarlow,undersiegeandfightingforhislifeona
riverboatsurroundedbyjungleandhostilenatives,issufferingfrom amajorcaseofculture
shock.Itisfeasiblethathemightbeattractedtoamanwhoseeloquencehadbecome
legendary.When itappearsthathewould neverfind Kurtzalive,heseemsmostly
distraughtbythethoughtthathewouldnevertalktohim,orhearhim talk:
Forthemomentthatwasthedominantthought.Therewasa senseofextreme
disappointment,asthough Ihad found outIhad been striving aftersomething
altogetherwithoutasubstance.Icouldn・thavebeenmoredisgustedifIhadtraveledal
thiswayforthesolepurposeoftalkingwithMr.Kurtz.Talkingwith...Iflungone
shoeoverboard,andbecameawarethatthatwasexactly whatIhadbeen looking
forwardtoatalkwithKurtz....Ididn・tsaytomyself,・NowIwilneverseehim,・or
・now Iwilnevershakehim bythehand,・but,・Now Iwilneverhearhim.・Theman
presentedhimselfasavoice....Thepointwasinhisbeingagiftedcreature,andofal
hisgiftstheonethatstoodoutpre-eminently,thatcarriedwithitasenseofreal
presence,washisabilitytotalk,hiswordsthegiftofexpression,thebewildering,the
iluminating,themostexaltedandmostcontemptible,thepulsatingstream oflight,or
thedeceitfulflowfrom theheartofanimpenetrabledarkness.(Conrad,203204)
SothenatureofMarlow・squestisinextricablycaughtupwithlanguageandtruth,and
theirmanifestationformsthecontextofanearlypassageinwhichthe(unseen)narrator
openlypresentsMarlowastheatypicalnarratortowhom ・themeaningofanepisodewas
notinsidelikeakernelbutoutside,envelopingthetalewhichbroughtitoutonlyaglow
bringsoutahaze,inthelikenessofoneofthosemistyhalosthatsometimesaremade
visiblebythespectraliluminationofmoonshine.・(Conrad,138)TheimageofMarlow as
thewould-be-enlightenedstorytelerintheposeoftheBuddhahasalreadybeenaludedto,
butitisinstructivethatthissceneappearsveryearlyinthenarrative,andtheeventshe
isreportingtookplacemanyyearspriortothetelingofthestory.Thequestandthe
moraltestofitsnarratorwasacolossalfailurebutthroughhisrealizationofthisfailure
andthroughwhatithastaughthim aboutthetrueevilofcolonialracism andthegeneral
darknessofhumannature,hemeritssomedegreeofexoneration.
WhenMarlow finalyreachesKurtzhehasalreadysensedthedevastatingreversalof
hishopes.Notincidentaly,thefirstpersonhemeetsisaRussian,oneofKurtz・sdevotees
whohasremainedblindlyloyaltohim,despitetheappalingtruthofKurtz・smonstrous
subjugation,torture,terrorizingandmurderofthelocals.Oneofthefirstblurredimages
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Marlowgetsfrom afarofKurtz・scampturnouttobeheadsstuckonspearssurrounding
hisabode.Itisnow quiteclearthatKurtzhasgonemad,andthathisinitial・civilizing
mission・hasmadeamockeryoftheso-caledliberalmythologythatthecolonizingmission
wasforthegoodofthecolonized.Evenwiththebestofintentions,Marlowmakesitclear
thattheevilofcolonialdominationcorruptseverythingarounditandisthesourceofthe
trueheartofdarkness.BeforeheevenarrivesatKurtz・shouse,Marlow hasreachedthe
horrifyingrealizationofKurtz・sdepravityandofitscolonialroots:・Hehadtakenahigh
seatamongthedevilsofthelandImeanliteraly...AlEuropecontributedtothemaking
ofKurtz.・(Conrad,207)MarlowisalsoawareofhiscomplicityinKurtz・smalevolencewhen
hedoeswhathesayshehatesmost:liesforhim,outofcompassionforhisfiancee,perhaps,
butmorestrikingly,outofhisowncowardice.WhenhetelsthefianceetheliethatKurtz・s
lastwordswerehername,hemomentarilyfearstheheavenswouldfalforsuchalie,but
quicklycorrectshimself:
Theheavensdonotfalforsuchatrifle.Wouldtheyhavefalen,Iwonder,ifIhad
renderedKurtzthatjusticewhichwashisdue?Hadn・thesaidhewantedonlyjustice?
ButIcouldn・t...Itwouldhavebeentoodarktoodarkaltogether....(Conrad,252)
HekeepsthetruthofKurtz・sdepravitytohimself,andindoingso,helpspreservethe
colonialistmythology.PeterNazarethelaborates:
Marlow lackedthecouragetoopentheeyesofKurtz・sfianceetowhathewasrealy
doinginAfricaandhowherealydied:heletherretainherromanticvisionaboutthe
greatcivilizingmission.Butthestoryhasadifferentconclusion.(219220)
Kurtzhimselfacknowledgesthetruthattheveryendofhislife:
AnythingapproachingthechangethatcameoverhisfeaturesIhaveneverseenbefore,
andhopenevertoseeagain....Isawonthativoryfacetheexpressionofsomberpride,
ofruthlesspower,ofcraventerror,ofanintenseandhopelessdespair.Didhelivehis
lifeagainineverydetailofdesire,temptation,andsurrenderduringthatsupreme
momentofcompleteknowledge?Hecriedinawhisperatsomeimage,atsomevision
hecriedouttwice,acrythatwasnomorethanabreath ・Thehorror!Thehorror!・
(Conrad,239)
Oneofthemostintriguing and complicating aspectsofHeartofDarknessisits
convolutedsequencingofevents.Marlow・sbeginningspeechcomeslongaftertheendofthe
actualevents.Heispresentedtothereaderasonemuchwiserthanhewasduringhis
sojourninAfricaandjustafter,whenhetelstheliethatbothhauntsandtransformshim.
PerhapsitisonlythroughhisshameintelinghisliethatMarlow comestoacknowledge
therealityofcolonialevilandhisowncomplicityinit.AsMarlow hasalreadysaid,he
hatedaliebecauseitistaintedwith mortality,andnothing couldbetruerthan his
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falsehood aboutKurtz,whosedeathbed words(thehorror!thehorror!)arehisown
acknowledgementoftheevilheperpetratedinthenameofcolonial・altruism.・Achebeis
rightthatthecharacterMarlowwasaracistwhocannotbetotalyredeemed,buthefails
toacknowledgethatConradshowstheworldthatnotonlyKurtz,butalsoMarlow must
sufferterriblyfortheirmoralfailures.ThismaybewhyConradplacesseveralofhisthe
mostseverecriticismsofcolonialism nearthebeginningofthenovel,sothatthereadercan
evaluatewiththisinmindwhathappenslater.Aboveal,Conraddoesnotsanitizethe
spiritualcorruptionthatinevitablyfolowsexploitationandracismandhemakesitclear
thatthiscorruptioncontaminatedtotheircoresthesocialfabricofcolonialistsocieties.It
isvitaltorememberthatConradwaswritinghalfacenturypriortothetimewhenleading
Europeanintelectualshadcometosimilarconclusionsabouttheeffectsofcolonialism,such
asthefolowing commentby Jean-PaulSartreon theAlgerian armed strugglefor
independencefrom France:
We,thepeopleofmainlandFrance,haveonlyonelessontodraw from thesefacts:
colonialism isintheprocessofdestroyingitself.Butitstilfoulstheatmosphere..Not
onlyinAlgeriabutwhereveritexists...Theonlythingwecanandoughttoattempt...
istofightalongsidethem todeliverboththeAlgerianandtheFrenchfrom colonial
tyranny.(54)
TheRadianceoftheKing,ontheotherhand,depictsaverydifferentAfricafrom
Conrad・snotonlyintheplaceandtimeofthewriting,butinitssetting.Camara・sAfrica
isnotaplaceofdarknessbutacomplexworldofordinarypeoplewithgoodpointsandbad,
strivingtoliveeverydaylife,butstillongingtotranscenditsbanality.Thistranscendent
worldisrepresentedbytheresplendentpresenceoftheKing,whom everyoneinAziananot
merelyreveresbutwhoseveryexistencegivesmeaningandhopetotheirlives.Asindicated
earlier,ClarencebeganhisquestoutofphysicalnecessitybecausehesensedintheKingthe
meansofphysicalsurvival.Hecontinueshisjourneywiththehelpofthebeggarandthe
boys,wholeadhim,asifhewereblind,throughthelabyrinthsoftheAfricanjungleto
Azianainthesouth,wheretheKingisthoughtmostlikelytoappearnext.Duringhistrek
south,Clarenceisoverwhelmedwiththethickperfumeoftheforest,whichputshim into
akindoflanguorousandforgetfultrance.Thisemphasisonscentparticularlyhuman
scentisamotifthatappearsfrom theveryfirstscenewhenClarencefirstattemptsto
meettheKing.Heisovercomethenbytheodorofthemeninthecrowdandstartstofal
intoastupor.WhenhefinalyarrivesinAziana,theflowersthatareplacedinhisroom
eachnighthavethesameeffectsofthatodorhehadencounteredinthejungle,yetinthis
caseitspurposeisclearlytwofold:theyenhancehissexualpotencyandtheyinduceamnesia
regardinghisamorousactivities,sothatalhefeelsisavaguesenseofbewilderedunease
(thatwithgreaterawarenesslaterleadstoself-loathing).Infact,Clarenceincreasingly
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becomesconsciouslydisgustedwithhisownodor,whichnoamountofbathingseemsto
aleviate.
ClarenceisprovidedwithAkissi,abeautiful,sensuouswoman,whom heregardsashis
common-lawwife.Yeteveninhisdruggedstate,hebecomesmoreandmoresuspiciousthat
thewomenwhocomeandgofrom hishouseeverymorningaredifferentwomen,asindeed
theyare.Thisamusingbitoffarceparodiesthestereotypethatwhitepeoplecan・ttelblack
peopleapart.IthasbeenlongapparenttothereaderthatClarencehasbeensoldtothe
Naba,thevilageheadsman,forthepurposeofservicinghisharem.Thisisanotherreversal
ofthewhitestereotypesregardingblackpeopleinthiscasethepresumedsexualpotencyof
blackmales,oftencontemptuouslythoughtofasanexampleof・primitive・bestiality.Much
oftheparodyinthefinalhalfofthenovelrevolvesaroundClarence・sincrediblemyopia
regardingsuchaglaringlyobviousdeception.Thisgeneratesatleasttwolevelsofhumor:
the physicallevelof burlesque slapstick,and the intelectuallevelof multi-faceted
philosophicalandsocialsatire.Asalthisishappening,eveninhisignorance,Clarence・s
self-imageasawhitemanofsuperiorracehascompletelyeroded.Hehasreachedastatein
whichhisverynaivetepromptshim toforgetthatheisstilanoutsider,racialyand
culturaly,tothepeopleofAziana:
・IfIfiledmyteethlikethepeopleofAziana,noonecouldseeanydifferencebetween
meandthem.・Therewas,ofcourse,thedifferenceinpigmentationoftheskin.But
whatdifferencedidthatmake?・It・sthesoulthatmatters,・hekepttelinghimself.
・AndinthatrespectIam exactlyastheyare.・Andwasitnotbetterthatway?Was
itnotfarbetterthanbeingClarence?(Camara,165)
Whatis mostsignificantin the shifting interplay among the various levels of
representationinthenovelisClarence・squesttodiscoverhishumanitythroughhisjourney
totheKing.Intricatelyinterwoveninthetelingoftheplotarethemanyreligiousand
ethicalissuesthatthenoveladdresses,directlyandindirectly.Althoughtheseelementsare
also theobjectsofparody and socialcritique,they also posevery seriousquestions
concerningthephilosophicalandpoliticalassumptionsofhumansocieties,particularlythose
thattendtodistinguishWestern,liberaldemocraticsocietiesandnon-Western,・traditional,・
tribalsocietiesfoundinAfricaandotherlessdevelopedpartsoftheworld.Camaradoesnot
offersolutionsbutletstheseissuesemergethroughhischaracterswiththesame(usualy
gentle)irony.
ThecitizensofAzianaarenotportrayedasmoremoralyuprightthanClarence,but
certainlytheyaremoreastute,worldlierandmoresophisticatedintheirunderstandingof
thesocial・reality・inwhichtheyareliving.Thisisonlynatural,asClarenceisclearly
playingtheroleofthefool,thepawnandindeed,theslave.However,thepeoplearenot
crueltoClarence.Asidefrom thefactthatheisbeingexploitedwithouthisknowledge,he
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istreatedwithakindofcondescendingindulgence,evenaffectionthewayaclassclownor
vilagefoolisindulgedaslongashetoleratesbeingthebuttofeveryjoke.Indeed,attimes,
Clarencehasconsiderableinfluenceinthevilagebecauseoftheimportanceofhisfunction,
andbecause,oddly,heseemstoberegardedasbothslaveandguest.Onesuchteling
incidentisthescenedepictingtheMasterofCeremoniesbeingwhippedforleakingto
Clarencecluesregardingthetruthofhissituation.Clarencecannotendurethecrueltyand
insiststhatitbehaltedimmediately.Althoughthispleasesnoone,hiswishesarerespected
andthebeatingstops.
・Thatmanissuffering,・saidClarence.
・Wel,youcouldn・tverywelsayhewasdancingforjoy,・saidNaoga.
・Noaga,Ishouldneverthoughtitofyou,・saidClarence.・Itelyouthatthismanis
suffering,andthatyououghttohavepityonhim.Andyoulaugh,youhavethenerve
tolaugh.・(Camara,182)
NoagamerelyrespondsthattheMasterofCeremonieshadbeensmilingbroadlywhenhe
dealthim (Noaga)ablowthatresultedinalargeweltonhishead.Then,apagelater,when
Clarence・srequestisgranted,thereisthiscommentonjustice:
・Thenaba,atyourrequest,hasdecidedtointerruptthedisplay,・SambaBaloum told
Clarence.Butbelieveme,thepeopleofAzianawon・tlikeit.You・veoffendedtheirsense
ofjustice.・
・Ha!・Clarencescornfulyreplied.(Camara,186)
ThissceneechoesonealudedtoearlierwhenClarenceisappaledbythescreamsofpain,
whichhewasencouragedbytheboystobelievearethoseoftheKing・svassalshaving
theirthroatscut.Ontheonehand,Clarenceisportrayedinbothscenesasbeingmore
compassionatethanthenativesbutontheotherhand,thereaderispressedtoconsiderthe
natureofjusticeitself.Thepassage,assomanyothers,probeshumansocialvalueson
severallevelsatonce.Whatseemsobvioustothemanyreaderswhohavebeeneducatedin
so-caleddemocratic,humanisticcultures,isthattortureisnotan acceptableform of
punishmentforthecrimecommitted(nottomentiontherealorimaginedcuttingofthroats
from theearlierscenereferredto).Toputanevensharperpointonthecontrast,however,
Camaraportraysthebeatingsceneasoneofgreatamusementtotheonlookers,sothatthe
issueisnotmerelyoneoftherightnessofpunishment(justice),buttheappropriatenessof
thevilagers・sadisticdelightintheevent.Theothersideoftheissue,though,isonethat
isstildebatedinbothmodernWesternandnon-Westernsocietiestoday:howshouldsociety
punishitsoffenders?Istortureeverjustified?Whataboutcapitalpunishment?Camara・s
presentationofthisandotherissuesiscomplexbecausethereadermustgraspthatthe
novel・sparodyextendsalsotoAziana・ssocialpracticesinitsblitheexerciseofcruelty,and
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morespecificaly,Iwouldsay,toIslamicjusticemorebroadly.Therearemanysignsthat
CamaraincludesIslam asoneofhissatirictargets,forexample,inthefigureoftheNaba,
whoisneverheardspeakingbutisonlyseenwagginghisbeard.(Beardsareconsideredin
manyIslamicculturestobeavirtualrequisiteforrighteousmen.)
Nowthetimehascometodrawafinerlinearoundtheethicalandspiritualaspectsof
thesetwo worksand bring to a conclusion theobviousdifferencesbutdeeperlevel
similaritiesbothworksexhibit.AsTheRadianceoftheKingreachesitsdenouement,
ClarencefinalybecomesawareofthetruthofhisrealworkinAzianaandisoverwhelmed
withguiltandshameforwhatheregardsashisbestialbehavior.Hisself-worthisreduced
tonothing,buthisgreatestpainisthathecouldneverbeworthyeventoenterthepresence
oftheKing:
Theking...whatwouldthekingsaywhenhecame?...Woulditbemerelyoutofpity
thathewouldcasthiseyeuponClarence?Butcouldonecasthiseyeuponabeast,even
ifmerelyoutofpity?Thekingwouldturnawayfrom thisuncleanbeast,hewouldturn
awayinhorroranddisgust...Onedaythekingwouldcome;butitwouldbeasifhe
hadnotcomeatal.(Camara,213)
ThoughCamaranevermentionsreligionexplicitly,hisnovelsubtlyfusesChristianand
Islamiccustomsandbeliefs.Thevilagers,whoseem toregardsexualityandprocreationas
nothingmorethanperfectlynatural,donotsharethedisgustClarencefeelsforhimself
whenhelearnsthetruth.Theobviousexceptionisthecontemptuouscommentsofthe
Master ofCeremonies,who isclearly motivated by jealously,ifnotracism,toward
Clarence・sprodigiousperformanceastheNaba・sprocreativeproxy.Therearetheusual
vulgarjokes,expressionsofenvy,teasingandsoforth,thatonemightexpectinthis
situationbutnooneseemstodislikeClarenceorthinklessofhim becauseofit.Andafter
al,theflowersplacedinhisroom haddruggedhim andrenderedhim unabletoresist,or
evenremember,whathehaddone.Despitetheseextenuatingcircumstances,Clarence・sself-
contemptseemsmoreofaChristianreferencethananIslamicone.Incontrasttomany
sectsofChristianity,Islam neitherdeniesnorcondemnssexualityitself;rather,itseeksto
controlitrigidlywithinthestricturesofreligiousandcivillaw.6
Bethiswhatitmay,Clarenceiscrushedbythethoughtthathewouldneverbeworthy
oftheKing.Yetinthemidstofthisdespairtheimpossiblehappens:
Butatthatverymomentthekingturnedhishead,turneditimperceptively,andhis
glancefeluponClarence.Thatlook...wasneithercoldnorhostile.Thatlook...didit
notseem tocal tohim?...Hewentforwardandhehadnogarmentupon his
nakedness.Butthethoughtdidnotenterhisheadthatheoughtfirstofaltoputhis
bobouon;thekingwaslookingathim,andnothing,nothinghadanymoremeaning
besidethatlook.(Camara,277278)
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Oneofthegreatmysteriesthroughoutthenovelisthefulsymbolicsignificanceofthe
King,notonlyforClarencebutalsofortherestofthesociety.Theimageandroleofthe
Kingisastrangeblendofhumankingliness,andtheidealizationofGod,asspiritbeyond
thebody.InthisnovelthefigureoftheKingisoddlymergedwiththeidealizedimageof
theChristfigureandaconceptofloveastranscendingthephysical.Thisevokesboth
Christian and Islamicmysticism,particularly thatofGnosticChristianity and Islamic
Sufism.7ItalcomesdowntotheconceptofGodasloveandforgivenessnotconfinedbythe
limitationsofthephysical,therational,andthestricturesoftraditionalreligiousdogma.
ThefinalgloriousendingofTheRadianceoftheKingsymbolizesredemptionandapotheosis
forClarence・squest,whichhefindsintheembraceoftheKing:
・Yes,nooneisasbaseasI,asnakedasI,・hethought.・Andyou,lord,youarewiling
torestyoureyesuponme!・Orwasitbecauseofhisverynakedness?...・Becauseof
yourverynakedness!・thelookseemedtosay.・Thatterrifyingvoidthatiswithinyou
andwhichopenstoreceiveme;yourhungerwhichcalstomyhunger;yourvery
basenesswhichdidnotexistuntilIgaveitleave;andthegreatshameyoufeel...・....It
wasthislovethatenvelopedhim.
・DidyounotknowthatIwaswaitingforyou?・askedtheking.
AndClarenceplacedhislipsuponthefaintandyettremendousbeatingofthat
heart.Thenthekingslowlyclosedhisarmsaroundhim,andenvelopedhim forever.
(Camara,278279)
Thefinallyricalpassageofthenoveltranscendstheindividualandsocialdimensions
thathavemotivatedittothispoint.Leftbehindarethesecularpreoccupationsofracism,
culturalandsocialvalues,andespecialy,conventionalresponsestotraditionalreligious
questions.Clarence・squesthasnotmerelyendedbuthislifeitselfhasseeminglydissolved
intotheloveoftheKing.Butthereismore.TheKingabsorbsintohimselfthebaseness
thatClarencecouldnotshed.AsChristisbelievedtohavediedonthecrossforthesinsof
humanity,theKingtakesonthemostunsavoryattributesofthebeloved,soClarenceand
hemightbemysticalyunited.
Thereismuchmoretobesaidaboutbothoftheseworksbutthequeststructureof
thesenovelsprovidesmanyhiddenresemblanceswithinvastlydifferentexteriors.Iftheyare
oppositesidesofthesamecoin,itisbecausetheyshareseveralfundamentalaspectsof
postcolonialexperience.Publishedin1902,Conrad・sHeartofDarknesswaswrittenfarahead
ofitstime,exposingmuchagainstthegrainofitstimetheinherentevilofcolonialism,
forboththecolonizedpeopleandthecolonizers.Morethanfiftyyearslater,nearthetime
whenmanyAfricanandothercolonizedpeopleshadfreedthemselvesfrom colonialruleor
wereabouttodoso,TheRadianceoftheKingwasenvisioningthepossibilityoflifebeyond
colonialrulethatcouldfundamentalytransform thebinarymentalityofpostcolonialangst:
theworldneednotforeverbedividedintotheex-colonizersandtheex-colonized.Indifferent
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ways,both ofthesenovelstranscend thedichotomized worldsofthecolonialsystem:
Marlow inhisBuddhapersonaasthespiritualytortured,butreformed,racist-colonialist,
andClarence,asthenaveracistemancipatedfrom hisculturalbiasesanddeeplyingrained
self-hatred,whoseredemptionwaspossibleonlythroughtheloveoftheKing.Thiscould
almostbetakendirectlyfrom theNewTestamentwhereitiswrittenthatapersoncanfind
salvationthroughtheloveandintercessionofChrist(seeRomans6:23foroneofmany
examples).Marlow・sdarknessremained,althoughhedidfindameasureoflightinhis
troubledsoul.Clarence・sdarknesswastransformedintoalovethatliesbeyonddarkness,in
aworldthatcametolifeinCamaraLaye・sdazzlingimagination,unfetteredbythehatred
andbitternessofhumanity・sinhumanitytoman.
Notes
1.French Guinean namesarewritten with family namesfirstandgiven nameslast.Therefore,
・Camara,・andnot・Laye,・wilbeusedhere.
2.Someclarificationheremaybehelpful.ThesettingofTheRadianceoftheKingdoesnotoccurin
anactualAfricancountry,nordoesitpretendtoreflectarealisticorhistoricalyaccuratepicture
ofAfricainthemid-twentiethcentury.ThisidealizedAfricasuitstheuniqueblendofrealisticand
surrealisticelementsinthenovel・sstyleandexpositionofplot,sometimes(controversialy)linked
tothe・magicalrealism・ofnovelslikeGarcaMarquez・sCienAnosdeSoledad.
3.Thereisnottimetoelaboratethepointwithdetails,butmovementslike・Negritude,・originated
inthe1930sbyfrancophonewritersandintelectualsofAfricandescent(ledbythe・threefathers,・
thefutureSenegalesePresidentLeopoldSedarSenghor,MartinicanpoetAimeCesaire,andthe
GuiananLeonDamas),weredesignedtoassertprideintheliteraryandculturalachievementsof
thoseofAfricandescent.AlthoughthemovementgalvanizedcolonizedpeopleinAfricaandinthe
so-caled・BlackDiaspora,・criticsclaimeditalsoperpetuatedthecolonialists・agendabyalowing
thediscoursetobeconductedonEuropeancolonialterms.
4.Ofcourse,theconceptof・universalvalues・hasbeen acontroversialattack pointforthose
opposingwhattheyfeelareEuropeancolonialistimpositionoftheirownvalues,andtherefore,
theyjustifyas・universal,・thosevaluestheyclaim alofhumanitynaturalyaspireto,including
democraticgovernment,individualfreedom,laissez-fairecapitalism,andofcourse,Christianity.
Whilerecognizingthat・universalvalues・havebeenusedintheexerciseofexploitation,itdoesnot
folow thattheremaynotbesuchvalues.Atanyrate,Camara(andtoalesserextentConrad)
aspiresto transcend thosedichotomiesthatsettheparametersofpostcolonialdiscourseby
addressingthepossibilityof・universal・humanvalues.
5.TheargumentforConrad・sracism presentedbyAchebeispersuasiveinhiscleveruseofquotations
from thenovelandinhisrhetoricalbriliancebutitisconvincinglycounteredinessaysbyPeter
Nazareth,OlusegunAdekoyaandmanyothers.Whiletherearevalidpointsmadeoneachside,this
writerobjectsprimarilytoAchebe・spremisethatMarlow,thecharacter,andConrad,hiscreator,
areindistinguishable.Notonly isMarlow portrayed asa man who underwenta profound
transformationduringhisexperienceinAfricaandis,attheveryleast,opposedtothecolonial
enterprisebasedlargelyonracistattitudes,butalsobecauseConradclearlystandsapartfrom
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Marlow,whoclearlyismadetosufferdearlyforhisactions.
6.NotethecontrastingviewsoftheafterlifebetweenChristianityandIslam.Christianitytypicaly
envisions・heaven・asaplacewheredisembodiedhumansouls,angelsandotherspiritsspend
eternityworshippingtheSupremeDeity.Incontrast,Islam envisions・Mohammed・sparadise,・
wheremaleshavetheoreticalyunlimitedaccesstodesirablefemales.・Asfortherighteous,they
shal surely triumph.Theirsshal begardensand vineyards,and high-bosomed virginsfor
companions:atrulyoverflowingcup.・(Koran78:31)Christianity・sheavenisconsiderablymore
ascetic.
7.ThefinalresolutiontothisnovelishighlysuggestiveofIslamicSufism,whichplacesitshighest
valueon ecstaticunion with theDivine.Iteschewsformalism and dogma,and likeGnostic
Christianity,it shares a belief that the only valid spiritualexperience is one of direct
communicationwithanindividualandtheGodhead.Itisveryfittingthatthefinalenigmaticand
gloriouspassageofthenovelmergesthetraditionsofmysticChristianityandmysticIslam.
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